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After a season well-provisioned with string 
quartets — the bread and butter of chamber 
music presenters — it was refreshing to 
have the Cleveland Chamber Music Soci-
ety re-invite the Berlin Philharmonic Wind 
Quintet to end its subscription season at 
Plymouth Church on April 30. This concert 
marked their third appearance on the series.

String quartets are homogenous — three different-sized members of the same family. A 

expected to blend together into an expressive ensemble and keep the ear engaged during a 

-
tinct regional timbres.

Beginning and ending with salubrious 18th and early 19th century works by Mozart and 
-

tion of their program with quirky and eccentric but very different quintets by Jean 
Françaix and Pavel Haas.

Fantasy in f, K. 594 and Andante in F, K. 616 were commissioned to be played 

Fantasy in f, 
-

ranged for solo organ or four-hand piano. But because Mozart wrote the original scores 



Quintet in D, op. 95 was 

Jean Francaix was put up to his 1948 Quintet No. 1 by the horn player of the Aulos Quin-

Quintet 

The second is vaudevillian with a maudlin waltz that keeps unraveling. The Tema e vari-
azioni Tempo di marcia francese 

piece with all the requisite élan. 

Auschwitz in 1944. His Quintet, op. 10 dates from 1929 and shows a thirty-year-old com-
š Janáč per-

sona. The Preludio is built on a persistent motif passed around through all the instru-
ments. The Preghiera (Prayer) Ballo eccen-
trico 
ostinato and curious sinking passages. The work concludes with an Epilogo characterized 

The Haas Quintet -
cause regulations prevented the clarinetist from bringing multiple instruments onboard 

able to hear this fascinating piece. 
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