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by Robert Rollin

Last Saturday night’s Youngstown Symphony concert, billed as 
“Celtic Glory,” should more properly have been called “Scottish 
Glory,’ since it presented an interesting program of three very dif-

music. The term “Celtic” properly refers to modern peoples, de-
scended from the ancient Celts and speaking Celtic languages, in-
cluding the Irish, the Scots of the Scottish highlands and He-
brides, the Welsh, and the Bretons. Celtic languages and tradi-
tions are so varied that conductor Randall Fleischer was wise in 
limiting himself to music related to Scotland.

The liveliest and perhaps most topical piece was An Orkney Wed-
ding, With Sunrise, by Sir Peter Maxwell Davies, the only living 
composer on the program. Born in 1934, Davies has had an inter-

esting career spanning early studies at the Royal Manchester College of Music, three 
years at Princeton under Roger Sessions and Milton Babbitt, and a year in Australia as 
composer-in-residence at the University of Adelaide. He returned to England in the late 
1960’s to found with his collaborator, Harrison Birtwistle, the Fires of London, a wildly 
experimental group that gave him a rather notorious reputation. In 1971 he moved to the 
Orkney Islands off the North Coast of Scotland where he has has remained ever since.

An Orkney Wedding, With Sunrise was commissioned by the Boston Symphony and pre-
miered by the Boston Pops under John Williams in May, 1985. It employs a traditional 
classical orchestra with the unusual addition of a bagpiper, dressed in traditional Scottish 
regalia, who parades onto the stage, entering from the back of the hall, and taking the 
soloist’s position only as the piece concludes. The twelve-minute piece opens with the 
guests’ arrival during a violent storm. The musicians get there early and seem to avail 
themselves copiously of the liquor for the party. The piece evolves through the proces-

-
one seems to pass out. Later the partygoers walk home across the island until there is a 
glorious sunrise.

The Symphony’s performance fairly sparkled. Principal oboe Cynthia Watson played her 
solos expressively, as did principal clarinet Deborah Alexander. The percussion section 
was also excellent, particularly in the timpani and clever wood block part. Some nice in-
terchanges between the principal trumpet and horn soon led to a marvelous solo by con-



certmaster Calvin Lewis. Bagpiper Bentley Wall of the North Coast Pipe Band in Cleve-

the piece.

Felix Mendelssohn’s Symphony No 3 in A Minor (“Scottish”), Op. 56 was actually the 
composer’s last symphony, completed and premiered in 1842, even though there are two 
higher numbered symphonies published later than this one. Mendelssohn had visited 

The Introduction -

almost recitative-like melody. The beautiful six-eight tune that starts the movement 
-

melodies. This theme returned two more times, each time seemingly more beautiful than 
its predecessor. The woodwind section was especially good in its counterpoints and in an 

The Scherzo was delightful and perhaps closest to Scottish music in its use of the “Scot-
-

tion on the second eighth-note. The movement had a lovely short fugato, nice doubling of 

The Adagio Cantabile -
nied by plucked second violins and violas, as the lower strings remained bowed. The sec-
ond theme was somewhat more dramatic, with fuller textures. The Allegro guerriero 
served as a rapid lead up to the Finale maestoso.

Al-
legro guerriero had greater tension and a preponderance of diminished seventh chords. 
The Finale
and closed the piece with a ray of sunshine. Mendelssohn’s instruction not to leave much 
time between movements made the Symphony a challenge to absorb, though the beautiful 
melodies and wonderful orchestration had much to be admired. 

Max Bruch’s Scottish Fantasy, Op. 46 featured violin soloist Timothy Fain. The piece 
lived up to its title by quoting some Scottish folk songs. Fain showed excellent technique, 

Grave had a good deal of 
charm, as did the third movement, Andante sostenuto. The second, Allegro,
of the middle section of a Chopin Mazurka, with pedal points and sonorous open inter-
vals. The Finale, on the other hand seemed to go on too long in its repetitive four-four 
rhythmic patterns. Fain played a rather conservative piece as an encore, which he said 
Phillip Glass had written for him.
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